MARK THISTLETHWAITE

School of Art

TCU VITA

Educational Background:

University of Pennsylvania, Ph.D. in History of Art, 1977

University of California, Santa Barbara, M.A. in Art, 1972

University of California, Santa Barbara, B.A. with Honors in Art, 1970
Formal Continuing Education:

Co-facilitator, “Overhauling a Course” Workshop, TCU 2004

Participant, “Teaching Portfolio Workshop,” TCU, 2002

Participant, “Writing Emphasis Workshop,” TCU, 1990

Participant, “Faculty Workshop: Teaching with Writing,” TCU, 1988

Participant, “Proposal Writing, Budget Development, and Peer Review” Workshop, TCU, 1982
Professional Certification:

     
Lifetime California Community College Instructional Certificate, 1972
Present Rank:

     
Professor (tenured) and holder of the Kay and Velma Kimbell Chair of Art History
Year of Appointment:

     
1977, as Assistant Professor
Last Promotion:

1992, to Professor; 1995, to Kay and Velma Kimbell Chair of Art History
Previous Teaching Experience:

Part time: 
Philadelphia College of Art, Lecturer, 1974-75

University of Pennsylvania, Lecturer, Spring, 1975, Summer, 1974; Head Teaching Fellow, 1974; Teaching Fellow, 1973, 1974

Full time: Philadelphia College of Art, Special Lecturer, 1975-76
External Support:

     Received: 

          
National Endowment for the Humanities, 1995 Summer Institute Fellowship: $3120


National Endowment for the Humanities, 1985 Summer Institute Fellowship: $2250

          
Arts Organization of Fort Worth, 1981-82: Publishing Exhibition catalogues, $500

Not received:

Huntington Library Fellowship, 2007: “American History as ‘Pictorial Embellishment in Nineteenth-Century Gift Books”

American Antiquarian Society Short-term Fellowship, 2000: “Embellishing History: The Presentation and Representation of History in American Gift Books”

Pennsylvania State Historical and Museum Commission: Scholar-in-Residence, 1996: “Peter F. Rothermel’s Battle of Gettysburg”

National Humanities Center Fellowship, 1984: “History Painting in the United States 1865 to 1900” 

American Council of Learned Societies, 1984: “History Painting in the United States 1865 to 1900”

Rockefeller Foundation Humanities Fellowship, 1984, 1983: “Images of Violence in American Art 1963-76”


Fulbright Lectureship, Council for International Exchange of Scholars, 1981 



          
Texas Committee for the Humanities, 1981: “Symposium on Looking at Art”
Internal Grants:

     
Received:

TCU Instructional Development Award (co-written with Anne Helmreich), 2003-2004: “Connoisseurship and Teaching Historic Painting Techniques”; requested $3000, received $2000.

TCU Research Fund Lectureship Award (co-written with Anne Helmreich), 1998-1999: Larry Silver; requested $1990, received $1000

TCU College of Fine Arts and Communication Extraordinary Travel Stipend, 1995: Presentation at Popular Culture Association/American Culture Association Annual Meeting; $500

TCU College of Fine Arts and Communication Extraordinary Travel Stipend, 1993: Presentation at College Art Association Annual Meeting; $190. 




TCU Instructional Development Grant, 1990-1991: “The Acquisition of Navitar Zoom Lenses”; requested $400, received same

TCU Instructional Development Grant, 1988-1989: “The Study of the Works of Anselm Kiefer and Other Contemporary Artists”; requested $1050, received $700

TCU Research Fund Lectureship Award (co-written with Margie Adkins), 1987-88: Philip Meggs; requested $1475, received $1125

TCU Research Fund Grant, 1984-1985: “The Artist Comes of Age: The Letters of Edgar Scudder Hamilton”; requested $1375, received same     



TCU Research Fund Lectureship, 1982: Marcia Tucker; requested $1425, received same

TCU Research Foundation Summer Stipend, 1981: “The Study and Photography of Works of Art and Architecture”; requested $1500, received same

TCU Faculty Development Grant, 1979-80: “The Study and Photographing of Public Sculpture”; requested $3090, received $850

TCU Research Foundation Summer Stipend, 1979: “The History Paintings of Peter F. Rothermel”; requested $2500, received same

Not received: 


TCU Instructional Development Grant, 1989: “Unique Collaboration: Picasso and Braque”
Graduate MA/MFA Theses Directed:

Nicole McKowen (in progress)


Alexis Meldrum (in progress)


Ashton Smith Smyth (in progress)

Lauren Thompson, 2018

Caitlin Clay, 2018
Taylor Day, M.A., 2015
Gibson Banta, M.A., 2014

Alexi Riggins, M.A., 2014

Kelly Fenton, M.A., 2012

Coleen Barry, M.A., 2010

Meredith Massur, M.A., 2010
Martha McLeod, M.A., 2010
Leslie Thompson, M.A., 2009


Sara Blackwood, M.A., 2007


Lynn Totten, M.A., 2006


Tracy Hyder, M.A., 2006


Marianne Williamson, M.A., 2006


Morgan Womack, M.A., 2005


Melissa Burdette, M.A., 2005


Catherine Deitchman, M.A., 2005


Veronica Dye, M.A., 2005


Stacy Fuller, M.A., 2004


Clair Robertson, M.A., 2003


Andrea Karnes, M.A., 2001


Callie Morfeld, M.A., 2000


Karla Sanchez-Zepeda, M.A., 2000

     

Jan Denise Pierce, M.F.A., 1980
Presentation of Scholarly Activities:

Refereed Publications:

Books and Monographs:

Painting in the Grand Manner: The Art of Peter F. Rothermel (1812-1895). Chadds Ford: Brandywine River Museum, 1995.

 William Tylee Ranney East of the Mississippi. Chadds Ford: Brandywine River Museum, 1991.

Grand Illusions: History Painting in America. Co-authored with William H. Gerdts. Fort Worth: Amon Carter Museum, 1988.

American Painting: Selections from the Amon Carter Museum. Co-authored with Linda Ayres, Jane Myers, Jan Keene Muhlert and Ron Tyler. Birmingham: Oxmoor House, 1986.

 The Image of George Washington: Studies in Mid-Nineteenth-Century American History Painting. New York and London: Garland Publishing, Inc., 1979.

Articles, Essays, and Book Chapters:
“‘A Band of Exiles on the Wild New England Shore’: The Place of Peter F. Rothermel’s Landing of the Pilgrims in National Memory,” in exhibition catalogue of same title, 3-43. Easton, PA: Williams Art Center, Lafayette College, 2014.

“The Face of the Nation: George Washington‘s Image and American Identity,” In Visual Cultures - Transatlantic Perspectives, eds. Volker Depkat and Meike Zwingenberger 35-52. Heidelberg: Winter University Press, 2012. Series: Publications of the Bavarian American Academy.
“Nationalism and Truth in Grant Wood’s Parson Weems’ Fable” in Pictorial Cultures and Political Iconographies: Approaches, Perspectives, Case Studies from Europe and America, ed. Udo J. Hebel and Christoph Wagner, 105-17. Berlin: De Gruyter, 2011. 
 “An Art of the Eye and I.” In James Surls: In the Meadows and Beyond, ed. Jeanne Chvosta, 27-62. Dallas: Meadows Museum, Southern Methodist University, 2004.

“William Tylee Ranney.” In The Encyclopedia of New Jersey, ed. Maxine N. Lurie and Marc Mappen, 678-79. New Brunswick, New Jersey and London: Rutgers University Press, 2004.
“‘Magnificence and Terrible Truthfulness’: Peter F. Rothermel’s Battle of Gettysburg. In Making and Remaking Pennsylvania’s Civil War, ed. William Blair and William Pencak, 211-43. University Park: Pennsylvania State University Press, 2001. [This book received the Pennsylvania Historical Association’s Philip S. Klein Book Prize for 2002]
“Washington Crossing the Delaware: Navigating the Image(s) of the Hero.” In George Washington In and As Culture, ed. Kevin L. Cope, 39-63. New York: AMS, 2001.

“John Sartain and Peter F. Rothermel.” In Philadelphia’s Cultural Landscape: The Sartain Family Legacy, eds. Katharine Martinez and Page Talbott, 39-50. Philadelphia: Temple University Press, 2000. [This book received the American Historical Print Collectors Society’s 2001 Ewell L. Newman Book Award for the outstanding publication enhancing appreciation of American prints before 1900.]

“‘Our Illustrious Washington’: The American Imaging of George Washington.” In Patriot Sage: George Washington and the American Political Tradition, eds.. Gary L. Gregg and Matthew Spalding, 241-66. Wilmington, Delaware: ISI Books, 1999.


“Hero, Celebrity, and Cliché: The Modern and Postmodern Image of George Washington.” In George Washington, American Symbol, ed. Barbara Mitnick, 141-152. New York: Hudson Hills Press, 1999.

 “Peter Frederick Rothermel.” In American National Biography, ed. John A. Garraty and Mark C. Carnes, 18: 938-40. New York: Oxford University Press, 1999.

 “Christian Schussele.” In American National Biography, ed. John A Garraty and Mark C. Carnes, 19:452. New York: Oxford University Press, 1999.

 “Renewal, Reflection and Parody: History Painting in a Postmodern Era.” In Redefining American History Painting, eds. Patricia H. Burnham and Lucretia Hoover Giese, 208-25. London and New York: Cambridge University Press, 1995.

 “Junius Brutus Stearns, The Marriage of Washington.” In Master Paintings from the Butler Institute of American Art, ed. Irene S. Sweetkind, 42. New York: Harry N. Abrams, Inc., 1994.

“William Tylee Ranney, On the Wing.” In Master Paintings from the Butler Institute of American Art, ed. Irene S. Sweetkind, 71. New York: Harry N. Abrams, Inc., 1994.

“George Luks, Cafe Francis.” In Master Paintings from the Butler Institute of American Art, ed.  Irene S. Sweetkind, 219. New York: Harry N. Abrams, Inc., 1994.

“A Fall from Grace: The Critical Reception of History Painting 1875-1925.” In Picturing History: Painting in America 1770-1930, ed. William Ayres, 177-99. New York: Rizzoli, 1993.

“The Past into the Present: William Ranney’s First News of the Battle of Lexington.” North Carolina Museum of Art Bulletin 16 (1993): 2-12.

 “Patronage Gone Awry: The 1883 Temple Competition of Historical Painting.” The Pennsylvania Magazine of History and Biography 112 (October, 1988): 545-78.

 “Picturing the Past: Junius Brutus Stearns’s Paintings of George Washington.” Arts in Virginia [Bulletin of the Virginia Museum of Fine Arts] 25 (1985): 12-23.

 “Peter F. Rothermel: A Forgotten History Painter.” Antiques 124 (November 1983): 1016-22.    

“Thomas Eakins’ The Swimming Hole.” In A Guide to the Collections of the Fort Worth Art Museum. Fort Worth: Fort Worth Art Museum, 1983.

 “The Artist as Interpreter of American History.” In In This Academy, The Pennsylvania Academy of the Fine Arts, 1805-1976, 98-121. Washington, D.C.: Museum Press, Inc., 1976.


Non-refereed Publications (invited/commissioned and reviewed by editors):



Articles, Essays, and Exhibition Essays:

 “Another Frontier: Frederic Remington’s East,” Sid Richardson Museum Gallery Guide (Fort Worth: Sid Richardson Museum), 2018.

 “Linda Blackburn’s The Law of the Saddle Paintings,” ARTSPACE 111 exhibition brochure, Fort Worth, 2018
“The Art of Devon Nowlin,” ARTSPACE 111 booklet, Fort Worth, 2018.
 “James Blake: Work in Oil, 1997-2012.” Exhibition brochure essay. William Campbell Gallery, Fort Worth, 2013.

 “Words.” Exhibition brochure. Brand X Artspace, Fort Worth, 2011.

“The Melton Collection at Texas Christian University.” Exhibition brochure essay. The Galleries at TCU, 2011.
“Modern Art Museum of Fort Worth: An Interview with Michael Auping.” In CAA News <www. caa-news-07-07-1.pdf> (July 2007): 3-5.
“William T. Ranney’s Masterpiece: Ranney Crossing the Pedee.” In Southern Campaigns of the American Revolution www.southerncampaign.org 2 (November 2005): 1-4.

“Lone Star Legacy.” Southwest Art 34 (March 2005): 96-99.

“Curator’s Statement.” In Celebrating Early Texas Art: Treasures from Dallas-Fort Worth Private Collections, 1900-1960, 4-5. Fort Worth: Fort Worth Community Arts Center, 2005.

“Celebrating Early Texas Art.” American Art Review 17 (January/February 2005): 156-57.

“Steve Murphy/Linda Ridgway: Planting A Line.” Exhibition brochure essay. The Gallery at the University of Texas at Arlington, 2004.

“The Art of Designing the Nasher Sculpture Center.” In Nasher Sculpture Center Handbook, ed. Steven A. Nash, 31-60. Dallas: Nasher Sculpture Center, 2003.

Essays on Josef Albers, Milton Avery, Larry Bell, Ed Blackburn, Anthony Caro, Jim Dine, Red Grooms, Hans Hofmann, Robert Irwin, Roy Litchenstein, Robert Motherwell, Claes Oldenburg, Pablo Picasso, Richard Prince, Robert Rauschenberg, Mark Rothko, Ed Ruscha, Andres Serrano, Ben Shahn, Leon Polk Smith, Frank Stella, Mark Tansey, Andy Warhol, William Wegman, and Jackie Winsor. In Modern Art Museum of Fort Worth 110, ed. Michael Auping. London: Third Millennium, 2002.

“Surfaces Redefined.” In Karl Umlauf, 74. Waco: Iron Bridge, 2002.

“Introduction.” In Komar & Melamid’s American Dreams, ed. Amy Schegel, 4-10. Philadelphia: Philadelphia Art Alliance, 2001.

“A Response to the Sound of Red, Icons of Hysteria.” In The Sound of Red  Icons of Hysteria.  WAVE exhibition, Old Jail Art Center, Albany, 1999.

“Bible Stories and B Landscapes: Paintings by Ed and Linda Blackburn” and “The Adventures of Eddie Leon: Paintings by Ray Madison.” Gallery brochure essay. Contemporary Art Center of Fort Worth and Modern Art Museum of Fort Worth at Sundance Square, 1998.

“Susan Harrington: Recent Work.” Gallery handout essay. Kathleen James Gallery, Houston, 1997.

“Linda Blackburn: Fictive Landscapes,” Gallery flyer essay. Kathleen James Gallery, Houston, 1997.

“Peter Frederick Rothermel, King Lear.” In American & European Paintings, Philadelphia: Schwarz Galleries, 1996.

“Tending One’s Own Garden: Sara Waters’s Power-Full Images.” Center for Research in Contemporary Art. Arlington: University of Texas at Arlington, 1993. 


“Forum: Jan Matulka’s ‘Cubist Abstraction.’” Drawing 14 (November-December 1992): 80-81.

“Peter F. Rothermel’s King Lear.” In A Century of Philadelphia Artists, Philadelphia: Frank S. Schwarz and Son, 1988, 62-64. 


          
“Texas Invitational, 1986.” Artscene 7 (Fall 1986): 9.

           
“Morris Louis at the Fort Worth Art Museum.” Artscene 7 (Summer 1986): 14.

“Karl Umlauf.” In Karl Umlauf: Works in Paper, 7-8. Charlottesville: University of Virginia, 1986.

“Francis Edmonds’ The Flute.” Reports on the Amon Carter Collection. Fort Worth: Amon Carter Museum, 1984.                    


“Linda Blackburn.” Artspace 8 (Summer 1984): 24-25.


“Otis Jones.” Artspace 7 (Fall 1983): 32-3.

          
“Jim Woodson.” Artspace 7 (Spring 1983): 60-61.


“‘TCU Style’ and Architecture.” This Is TCU 25 (April 1983): 3-7, 10.

 “John Singer Sargent’s Dorothy,” Dallas Museum of Fine Arts Bulletin (Fall 1982); reprinted in Southern Antiques (November 1982): 1, 34.

“Ed Blackburn: Image into Painting.” In Ed Blackburn, co-authored with Karen Stone, 3-6.  Fort Worth: Fort Worth Art Museum and TCU, 1982.

“Nancy Chambers: New Sculpture.” Gallery brochure, Brown-Lupton Gallery, TCU, 1981.

              
“Don Shields.” Gallery brochure essay, Mattingly Baker Gallery, Dallas, 1981.

              
“David Conn - Works on Paper,” Gallery brochure essay, Amarillo Art Center, 1980.

          
“Galleries, Art Exposed.” Fort Worth Star-Telegram, 23 September 1980.

“Hopper, Moran Invite Comparison,” Fort Worth Star-Telegram. 14 June 1980: 1E, 7E.

“Robert Arneson in Fort Worth: A Unique Texas Experience.” ArtCraft  1 (February-March 1980): 25-26.

           
“Artist Profile: Jim Woodson.” Art Voices/South 2 (September-October 1979): 57.


Exhibition Reviews:
“Lonesome Dove: The Art of the Story” Sid Richardson Museum website, 2016 (April-June; “ https://www.sidrichardsonmuseum.org/lonesome-dove-essay.php).
              
“Karl Umlauf.” Artscene 7 (Spring 1986): 23.


“Images New York.” Artscene 7 (Summer 1986): 33.


“Michel Demanche.” Artspace 8 (Spring 1984): 57-8.


“Polly Little.” Artspace 8 (Winter 1983-1984): 59-60.


“Diverse Southern Narratives.” Artweek 12 (17 October 1981): 1.

              
“Richard Shaffer,” Art Express 1 (September-October 1981): 79.

              
“Ulrich Ruckriem: New Works.” Art Express 1 (May-June 1981): 81.         


“Economical Means, Evocative Results [Ruckriem sculpture].” Artweek 12 (28 February 1981): 81.

“Object Emanations and Spatial Alterations [Aycock/Holste/Singer Exhibition].” Artweek 12 (10 January 1981): 1, 16.

              
“Matter Etherealized [Woodson Exhibition].” Artweek 11 (11 October 1980): 3.

              
“The Sublime Wilderness [Moran watercolors].” Artweek 11 (5 July 1980): 1, 20.

              
“Posada’s Satires, After Their Time.” Artweek 11 (1 March 1980): 7.

              
“The Geometric Tradition.” Artweek 11 (23  February 1980): 7.

              
“Richard Smith - Revealing Structures.” Artweek 10 (22 December 1979): 1, 16.

              
“Robert Gordy’s Decorative Illusionism.” Artweek 10 (1 December 1979): 19.

“In the Presence of Contained Energy [Winsor Exhibition].” Artweek 10  (13 October 1979): 1, 20.


Book Reviews:

“Georgia O’Keeffe in Texas: A Guide.” Great Plains Quarterly 34 (Summer 2014): 282-83.
“Eckhardt, So Bravely and So Well: The Life of William T. Trego,” Pennsylvania Magazine of History and Biography 136 (July 2012): 315-316.

 “Art for History’s Sake by Cecilia Steinfeldt.” Southwestern Historical Quarterly 98 (October 1994): 346-47.

“Painting Texas History to 1900 by Sam Ratcliffe.” Legacies: A History Journal for Dallas and North Central Texas 5 (Summer 1993): 45-46.

“Albert Boime, The Magisterial Gaze.” Western Historical Quarterly 23 (November 1992): 580-81.

“Graphic Sampler compiled by Renata Shaw.” Art Voices (January-February 1982): 63-64.

“Modern Art, The Decisive Years, 1884-1916 by Jean-Luc Daval.” Art Voices (January-February 1982): 64.

              
“William Merritt Chase by Ronald Pisano.” Art Voices (November-December 1981): 63.

“Charles Bridges and William Dering, Two Virginia Painters, 1735-1750 by Graham Hood.” Winterthur Portfolio 14 (Winter 1979): 401-02.

              
“Art America.” Winterthur Portfolio 14 (Autumn 1979): 312-14.

              
“Bass Otis Catalogue.” Decorative Arts Newsletter 3 (1977): 7-9.
Conference/Symposium Papers and Panels:
“‘To find the one true reality’: Reflections on the Art of McKie Trotter,” Center for the Advancement and Study of Early Texas Art Annual Symposium, Witte Museum, San Antonio, 2018

“Texas Art as American History: Regional Paradigm or National Archetype?” session chair and commenter, American Historical Association Annual Meeting, Washington, D.C., 2018

“Monuments Memory, History” Panel Discussion, panelist, Fort Worth Contemporary Arts, TCU, 2017
“ ‘Where’s George: Tracking George Washington’s Dollar Bill Image,” Postwar Faculty Colloquium, University of North Texas [by invitation; revised presentation], 2016.

“Art (Helps) to Make Us Human,” Ronald E. Moore Humanities Symposium—What Makes Us Human?, TCU, 2016

“The Flight, and Landings, of Calder’s The Eagle, Southeastern College Art Conference, Roanoke, 2016.
“In Between: Charles Demuth’s 1926 Portrait of Bert Savoy,” Popular Culture Association Annual Conference, Seattle, 2016.
“‘Where’s George?’: Tracking the George Washington’s Dollar Bill Image,” American Comparative Literature Association Conference, Harvard University, 2016

“Washington Cross-Dressing the Delaware and Other Gendered Images of the ‘Father of His Country’,” Popular Culture Association/American Culture Association Annual Conference, New Orleans, 2015

“Lincoln in Contemporary Art,” Southeastern College Art Conference, Greensboro, NC, 2013

“Prints in the Parlor, or, At Home with American History,” Keynote Address, Historical Prints—Fact and Fiction Conference, American Antiquarian Society, Worcester, MA, 2010

“Nationalism and Truth in Parson Weems’ Fable,” Pictorial Cultures and Political Iconographies Conference, University of Regensburg, Germany, 2010

“Picturing American Creativity,” Picturing America NEH Teaching Institute, Amon Carter Museum, 2010

“The Face of the Nation: George Washington’s Image and American Identity,” Transatlantic Visual Cultures Conference, Bavarian American Academy, Munich, 2009

“The History of Art in Sixty Minutes,” Keynote Address, Legal Issues in Art Colloquium, Texas Wesleyan University School of Law, Fort Worth, 2009

“Re-considering the Teaching of the History of Graphic Design” (session co-chair), Southeastern College Art Conference, New Orleans, 2008

“Picturing America: Art in the United States, 1850-1900,” Humanities Texas Teacher Institute “From Disunion to Empire: The United States, 1850-1900,” University of North Texas, 2008; Trinity University, San Antonio, 2008
“American History as ‘Pictorial Embellishment’ in Nineteenth-Century Gift Books,” 
Southeastern College Art Conference Annual Meeting, Charleston, WV, 2007

“Connoisseurship Today: From Antiques Roadshow to Academic Rejection,” International Society of Appraisers Annual Meeting, Fort Worth, 2007

“History Painting in America: What It Is, What It Does, Why It Matters,” The Kennedy Assassination: A Decisive Moment in American History Symposium, St. Paul Cathedral, St. Paul, Minnesota, 2006

“Robert Motherwell’s Elegies as Modernist History Paintings,” 4th Annual Hawaii International Conference on Arts and Humanities, Honolulu, 2006

 “Jefferson, Art and Science” (session moderator), Thomas Jefferson for Today Conference, TCU, 2006

“Regarding Frederic Remington’s The Fall of the Cowboy as History Painting,” Southwest Art History Conference, Taos, 2004

“You Heard It Here First: A Conversation About Texas Contemporary Art” (panelist), Texas Association of Museums Annual Conference, Waco, 2004
“Museum and University Interactions and Collaborations” (panelist), International Council of Fine Arts Deans Annual Conference, Fort Worth, 2003

“The Flight of Calder’s Eagle: Private Interests vs. Public Perception in Fort Worth,” College Art Association Annual Conference, New York, 2003

“The Character of George Washington in Mass Media Imagery,” Legacy of George Washington Conference, Dallas Institute of the Humanities and Culture, 2003

“Teaching a College Art Course in the Modern Art Museum of Fort Worth,” 10th Annual Humanities Series Workshop, sponsored by North Texas Community College Consortium, Community College Humanities Association, and Texas Association of Schools of Art, Fort Worth, 2003

 “Edgar Success Hamilton: Ambitions and Ideals of a Young Texas Artist in the 1890s,” Southwest Art History Conference, Taos, 2002

“History, Modernism, and Kitsch in Grant Wood’s Parson Weems’ Fable,” Texas Association of Schools of Art Annual Meeting, Fort Worth, 2002

“Nationalism and Nostalgic Modernism in Grant Wood’s Parson Weems’ Fable,” Space Between (1914-1945) Annual Meeting, University of Arkansas, 2001

“American Dreams: Art, Nationalism and Postmodernism,” America at the Third Century and Millennium Conference, Louisiana State University in Shreveport, 2000

“‘Our Illustrious Washington’: The American Imaging of George Washington,” Forum on the Statesmanship and Legacy of George Washington, McConnell Center for Political Leadership, University of Louisville, 2000

“The Imaging of George Washington,” Dallas Institute of Humanities George Washington Birthday Celebration Symposium, 2000

“Washington Crossing the Delaware and Other Icons of American Identity” (session co-chair and moderator), College Art Association Annual Meeting, New York, 2000

“Beauty: Universal or Culturally Bound?” (panelist), Hirshhorn Museum and Sculpture Garden, Washington, D.C., 1999

“‘Our Illustrious Washington’: The American Imaging of George Washington,” Washington Legacy Conference, Mount Vernon, 1999

“Setting the Art History Course within the Museum,” ARLIS/Texas-Mexico Annual Meeting, Fort Worth, 1999

“The Power, Presence, and Persistence of Washington Crossing the Delaware in the American Imagination,” The Image of George Washington Symposium, Washington Society of New Jersey, Morristown National Historical Park, 1999


“Setting the Art History Course within the Museum,” Southeastern College Art Conference Annual Meeting, Miami, 1998 

“History Painting: The Problematic Paradigmatic,” This Golden Land: American Antebellum Painting, 1810-1861 Conference, New York University, 1998

“Washington Crossing the Delaware: Navigating the Image(s) of the Hero,” The Life, Times, and Legacy of George Washington Conference, Louisiana State University in Shreveport, 1998

“Printmaker and Painter: John Sartain’s Engravings after Peter F. Rothermel,” Sartain Family and the Philadelphia Cultural Landscape 1830-1930 Symposium, Moore College of Art and Design, Philadelphia, 1997

“Teaching Art History with Museum Collections,” Midwest Art History Society, Dallas Museum of Art, 1997 

“Romanticism in and through Frankenstein,” Texas Association of Schools of Art Conference, University of Texas at Austin, 1997

“Robert S. Duncanson and the Hudson River School of Painting,” Robert S. Duncanson Symposium, Amon Carter Museum, 1996 

“‘No Philadelphia Artist is more widely known than Peter F. Rothermel’: The Vicissitudes of One Artist’s Reputation,” Popular Culture Association/American Culture Association Annual Meeting, Philadelphia, 1995

“The Academic as Independent Consultant: Issues of Conflict of Interest and Fees,” Association of Independent Historians of Art, College Art Association Annual Meeting, San Antonio, 1995

“Washington Crossing the Delaware: Charting the (Dis)course between History Painting and the Critics,” Exploring American History Painting Symposium, Center for the Fine Arts, Miami, 1994

“History Painting’s Past and Present,” American Art—History and Myth Symposium, Dallas Museum of Art, 1994

“Renewal and Redescription: History Painting in a Postmodern Age,” New Perspectives on Historical Imagery Symposium, Agnes Scott College, 1994

“The Promise, Practice and Problems of D.B.A.E.: A Point of View,” College Art Association Annual Meeting, New York, 1994

“D.B.A.E and Art Criticism,” North Texas Institute for Educators for the Visual Arts and the Fort Worth Independent School District, 1994

“The Impressionism, Independence, and Influence of Mary Cassatt,” American Painters in the Age of Impressionism: Collecting American Painting Then and Now, Sotheby’s Educational Program, Museum of Fine Arts, Houston, 1994

Colloquium presenter, Texas Independent Schools Annual Consortium, 1993, 1992

“Oh, Say Kant You See: Vision as Insight and Discovery” (co-presented with David Grant), National Collegiate Honors Council Annual Meeting, Los Angeles, 1992

“Everything You Ever Wanted to Know About Postmodernism” (panel organizer and moderator), Modern Art Museum of Fort Worth, 1992

 “Museum Session” (moderator), Texas Association Schools of Art Annual Meeting, Fort Worth, 1992

“Everyday Modernism: Graphic Design and the Collage Aesthetic,” Popular Culture Association/ American Culture Association Annual Meeting, San Antonio, 1991

“Pleasing Palettes: Images of the Artist in Ads,” Southeastern College Art Conference Annual Meeting, Atlanta, 1990

“The Kimbell Art Museum’s Girl with a Cross by Georges Braque,” Midwest Art History Society Annual Meeting, University of Cincinnati, 1990

“A Response to Papers: History Painting in America—A Reassessment,” College Art Association Annual Meeting, New York, 1990

“Prairie Visions: Experiences with DBAE in Nebraska,” North Texas Institute for Educators on the Visual Arts Leadership Retreat, Denton, 1990

“The Hero as Celebrity: Washington’s Image and Popular Culture,” The Changing Image of George Washington--New Perspectives Symposium, Fraunces Tavern Museum, New York, 1989
“The ‘Objective’ Eye: The Critical Dimensions of Art History” Keynote Address, Texas Association of Schools of Art, San Angelo, 1988

“A Friendly Agreement between Museums” (moderator) and “Teaching Art History from Original Works of Art” (panelist), National Council of Art Administrators Annual Conference, Fort Worth, 1988

“Leonardo da Xerox and ‘Artistising’: The Image of the Artist in Recent Ads,” University and College Designers Association Annual Conference, San Antonio, 1987 


“History as Genre: William Ranney’s Veterans of 1776 Returning from the War,” Southeastern College Art Conference Annual Meeting, University of Alabama, Tuscaloosa, 1986

 “The Most Important Themes: History Painting and Its Place in American Art,” Eighth Annual Anne Burnett Tandy Lecture in American Civilization, Amon Carter Museum, 1986

“George Washington: Icon and Image,” Keynote Address, Educators’ Consortium, Houston Independent School District and Houston Museum of Fine Arts, Bayou Bend Collection, 1985

“That Gentleman: The Mystery and Melancholy of Andrew Wyeth” (and chair of
modern art session), Texas Conference of Art Historians, Dallas Museum of Art, 1985
“Charles Willson Peale in His Time,” Peale Symposium, Amon Carter Museum, 1983

“The 1883 Pennsylvania Academy Annual Exhibition and the Temple Competition of Historical Painting: Patronage Gone Awry,” Mid-America College Art Association Annual Conference, University of Iowa, Iowa City, 1982

“American Nature in American Art,” American Landscape Painting Symposium, Dallas Museum of Fine Arts, 1982

“TCU’s Moudy Building in the Context of the Work of Roche & Dinkeloo,” Texas Association of Schools of Art Annual Meeting, Fort Worth, 1982
Chaired the Paper Selection Committee and moderated two sessions, Texas Conference of Art Historians, Amon Carter Museum, 1981
“Advertising’s Use and Abuse of Art,” Mid-America College Art Association Annual Conference, Houston, 1980

“Peter F. Rothermel: A Forgotten History Painter,” Texas Conference of Art Historians, University of Texas at Austin, 1980

“Violence in American Art, 1960-1980,” Elmwood Foundation and University of Texas Health Sciences Center Symposium, Dallas, 1980

“J. B. Stearns’s Life of Washington,” Midwest Art History Society Annual Meeting, University of Kansas, 1979

“The Humanizing of George Washington: Some 19th-Century Depictions of the Hero as Boy and Young Man,” Texas Conference of Art Historians, Museum of Fine Arts, Houston, 1979
Consultantships, Curatorships, and Professional Activities:

Manuscript Reviewer, Texas A&M Press, 2016

Manuscript Reviewer, Routledge Publishing, 2016

Guest Curator, “‘A Band of Exiles on the Wild New England Shore’: The Place of Peter F. Rothermel’s Landing of the Pilgrims in National Memory” William Center Gallery, Lafayette College, Easton, PA, 2014.

Evaluation Panel member for the American Antiquarian Society’s National Endowment for the Humanities Long-Term Fellowship competition, 2012
External Reviewer for Promotion to Full Professor Candidate, University of Cincinnati, 2011

External Reviewer for Promotion to Full Professor Candidate, University of South Carolina Aiken, 2011
Curator, “Fort Worth Abstract,” Gallery 76102, Fort Worth, 2010

Manuscript Reviewer, Literature and Theology [Oxford University Press journal], 2010
External Reviewer for full professor promotion, University of Massachusetts, Dartmouth, 2010
Advisory Panel member, Gallery 76012 [UTA gallery in Fort Worth], 2009-11
External Reviewer for tenure and promotion candidate, University of Texas at San Antonio, 2009

Manuscript Reviewer, The Pennsylvania Magazine of History and Biography, 2008

Manuscript Reviewer, Civil War History [Kent State University Press journal], 2006

External Reviewer for full professor candidate, Austin College, 2006


External Program Reviewer, Department of Art, Agnes Scott College, 2005

Manuscript Reviewer, Material Culture: The Journal of Objects, Art and Belief, 2005

Curator, “Celebrating Early Texas Art: Treasures from Dallas-Fort Worth Private Collections, 1900-1960,” Fort Worth Community Art Center, 2004-05

NEH-funded consultantship at American Antiquarian Society, Worcester, Massachusetts for “Visualizing American History: Pictorial Representations and Historical Understanding” exhibition, 2002

Editorial Advisory Board member, 19th Century [The Victorian Society in America journal], since 2001

Manuscript Reviewer, Journal of the Early Republic, 2000

External Reviewer for tenure and promotion candidate, University of Dallas, 2000

Faculty Liaison, Advanced Placement Summer Institute, TCU, 1996-2004
External Reviewer for full professor promotion, Case Western Reserve University, 1999

External Reviewer for tenure and promotion candidate, New Mexico State University, 1999

External Reviewer for tenure and promotion candidate, Southern Methodist University, 1999

Consultant, Houston Museum of Fine Arts: Bayou Bend Navigator Internet Website and CD-ROM, 1997

Curator, “Painting in the Grand Manner: The Art of Peter F. Rothermel (1812-1895),” Brandywine River Museum, 1993-95

External Program Reviewer, Department of Art, Berea College, 1995

Proposal Reviewer, Brown and Benchmark, Publishers, 1995

Program evaluator and humanities grants advisor/reviewer for Amon Carter Museum, 1995, 1993, 1991, 1988, 1985, 1979

Co-organizer, Barnes Foundation Collection Exhibition lecture series, Kimbell Art Museum, 1994

Workshops/lectures on art criticism, art history and Discipline-Based Art Education, North Texas Institute for Educators in the Visual Arts, 1994, 1993, 1991, 1990

Video reviewer for Mayah Productions and University of California Extension, Center for Media and Independent Learning, 1994

Manuscript Reviewer for the Getty Center for Education in the Arts, 1994, 1993

Manuscript Referee, Journal of American History, 1993

Invited participant, Getty Center for Education in the Arts Critical Issues Seminar on Cultural Diversity and Multiculturalism, 1992

Moderator, “The Artist’s Eye,” program, Kimbell Art Museum, 1985-92

External Program Evaluator, Department of Art and Art History, University of Nebraska at Omaha, 1992

Grant Evaluator, The J. Paul Getty Trust, 1992, 1986, 1985

Distinguished Teaching of Art History Award Committee member, College Art Association, 1991-92

Consultant, Getty Center for Education in the Arts, 1991

Consultant, Fraunces Tavern Museum exhibition of history painting, New York, 1990-91

Co-Curator, “Typographic Design: Medium & Message,” TCU, 1990

Grant Evaluator, National Endowment for the Humanities, 1990, 1989

Grant Advisor for Duke University Museum of Art, 1989

Manuscript Reviewer, Pennsylvania Magazine of History and Biography, 1989

Participating art critic, “Linking the Disciplines in Art Education,” University of Nebraska at Lincoln and at Omaha and the Getty Center for Education in the Arts-funded pilot course, Lincoln and Omaha, 1988-89

Juror, Mitchell Wilder Graphic Design Awards Competition, Texas Association of Museums, 1988

Board of Directors, Midwest Art History Society, 1987-90

Selection Committee, Vasari Award [for a book by a Texas art historian], Dallas Museum of Art, 1987

Specialist Reviewer for RMC Corporation, the National Endowment for the Art and the Getty Center-funded TV Arts pilot programs, 1986

Manuscript Reader, University of Oklahoma Press, 1986

Correspondent Editor, Artscene, 1986

     
Correspondent for Artspace, 1983-86

     
Scriptwriter for videotapes, Amon Carter Museum, 1983

     
Advisory Board member, Micro Video Productions, Inc., Dallas, 1983

     
Co-Curator, Ed Blackburn Exhibition, TCU and Fort Worth Art Museum, 1982

     
Correspondent for Art Express, 1981

     
Co-organizer, Texas Conference of Art Historians, 1981

     
Manuscript Reader, The University of Texas Press, 1979-80

Consultant to various art galleries and auction houses (including Christie’s, Sotheby’s, Bartfield Galleries, Gerald Peters Gallery, Spanierman Gallery, Heritage Auction Galleries) since 1980
Invited/Public Lectures:
“ ‘Where’s George: Tracking George Washington’s Dollar Bill Image,” Longview [TX] Museum of Fine Arts, 2018

“Law of the Saddle: Linda Blackburn and Mark Thistlethwaite in Conversation,” Artspace 111, Fort Worth, 2018
“Another Side of Frederic Remington: The North Country,” Sid Richardson Museum, Fort Worth, 2018 

“Andy Warhol and the Art of Appropriation,” Longview [TX] Museum of Fine Arts, 2018

 “The Adventures of Ed, Linda and Mark,” Tuesday Evening Lecture Series, Modern Art Museum of Fort Worth, 2017

“Sandow Birk’s North Swell and Washington Crossing the Delaware”: Charting the Voyage of an American Icon,” Laguna Art Museum, 2017

 “ ‘Where’s George: Tracking George Washington’s Dollar Bill Image,” Mount Vernon, 2016

“The Cowboy and the Dandy: Two Remington Paintings from 1890,” Sid Richardson Museum, Fort Worth, 2015

“Art in Context: Twentieth-Century Works in the Bass Collection: Picasso, Miró, and Léger,” Kimbell Art Museum, 2015

Moderated panel discussion with Michael Auping, Andrea Karnes, and Alison Hearst on “Urban Theater: New York Art in the 1980s,” Modern Art Museum of Fort Worth, 2014

“Edgar S. Hamilton: Ambitions and Ideals of a Young Texas Artist,” inaugural lecture in a series of presentations on holdings in the TCU Library’s Special Collections, TCU, 2014
 “Washington Cross(-Dress)ing the Delaware: The ‘Father’ of the Country as a Nexus of Gendered Images,” Men and Masculinity Pecha Kucha Evening organized by TCU Women’s Studies, TCU, 2014

“Re-Discovering Peter F. Rothermel and Grand History Painting,” Lafayette College, Easton, PA, 2014

“The Landing of the Pilgrims: The Making of an Exhibition,” Williams Art Center, Lafayette College, Easton, PA, 2014
 “The Ambiguous Significance of Edward Hopper’s Drawings,” Dallas Museum of Art, 2013
 “Remington’s and Russell’s Paintings in an Era of Transformation, 1890-1917,” Sid Richardson Museum, Fort Worth, 2013
“Tuesday Evenings at the Modern—A Historical Perspective,” Modern Art Museum of Fort Worth, 2013

“Hale Woodruff’s Talladega Murals as Modernist History Paintings,” African American Museum, Dallas, 2013 
“Washington Crossing the Delaware as American Icon and Cliché,” University of Texas at Tyler, 2012
 “The Modern 110 + 10 Years,” Modern Art Museum of Fort Worth, 2012

“Disappearing Acts: When Public Art Goes Away,” The MAC [McKinney Avenue Contemporary], Dallas, 2011

“The Moral of All Human Tales: Thomas Cole’s The Course of Empire,” Amon Carter Museum of American Art. 2011
“The Shape of Content: Shahn, Puryear and Ruscha,” Modern Art Museum of Fort Worth, 2010

 “Figuration, Abstraction and Presence in Modern Sculpture,” Meadows Museum, Dallas, 2009

“Murals by Seymour Fogel and Frank Mechau,” Historic Fort Worth, Inc., 2009

“Viewing Coming of Age: American Art, 1850s to 1950s through Edward Hopper’s Manhattan Bridge Loop,” Meadows Museum, Dallas, 2008


“Self-Portraiture: The Face(s) of Modernism,” Kimbell Art Museum, 2007


“Regarding the Human Figure in Fast Forward,” Dallas Museum of Art, 2007


“Pretty (?) Baby,” Modern Art Museum of Fort Worth, 2007


“Picasso’s Guernica: After Seventy Years,” TCU/Project Guernica, 2007


“Familiarizing the Past: The History Paintings of William Ranney,” Amon Carter Museum, 2007; Buffalo Bill Historical Center, Cody, Wyoming, 2006


“Public Art Today,” Visual Art Society of Texas, Denton, 2006


“Re-Viewing Texas Art,” Dallas Museum of Art, 2005
“Yasumasa Morimura and the Postmodern Condition,” Modern Art Museum of Fort Worth, 2006

“Re-Viewing History Painting Today,” Whitecliffe College of Art and Design, Auckland, 
2005

“Blurring Boundaries: The Art of Benito Huerta,” Whitecliffe College of Art and Design, 
Auckland, 2005

“Fort Worth’s Public Art Program,” Arlington (TX) Museum of Art, 2005

“Learning from ‘Celebrating Early Texas Art’,” Fort Worth Community Arts Center, 2005

“‘Our Illustrious Washington’: Charles Willson Peale’s Portraits of the Great American Hero,” Amon Carter Museum, 2004


“Re-Viewing and Re-Thinking Modernist Art,” High Museum of Art, 2004

“Robert Motherwell and the Humanism of Abstraction,” Modern Art Museum of Fort Worth, 
2004

“Abstract Expressionism and the Act of Painting,” Dallas Museum of Art, 2004

“Edward Hopper’s French Connection,” Tyler Museum of Art, 2003

“Public Art and Its Problems and Pleasures,” Austin College, 2003; University of Texas, Tyler, 2003
“Complexity and Contradiction in Contemporary German Art,” Dallas Museum of Art, 2002

“Aspects of American Portraiture,” Amon Carter Museum, 2002

“Representation, Repetition, Reduction, and Relief in Matisse’s Backs, Kimbell Art Museum, 2002

“Mondrian’s Reductive and Expansive Abstract Art,” Dallas Museum of Art, 2001

“Sculpture and the Public Sphere” series [4 lectures], Modern Art Museum of Fort Worth, 2001

“The Paradoxes of Public Art,” Hirshhorn Museum and Sculpture Garden, Washington, D.C., 2000

“George Washington and the Political Imagination,” Baltimore Museum of Art, 2000

“The ‘Public’ in Public Art,” Loyola College in Maryland, Baltimore, 2000

“Komar and Melamid’s American Dreams and Other Weird and Wonderful Things,” Evergreen House Museum, Johns Hopkins University, Baltimore, 2000

“Regarding Architecture” series [4 lectures], Modern Art Museum of Fort Worth, 2000

“‘Filling Space in a Beautiful Way’: The Art of Georgia O’Keeffe,” Dallas Museum of Art, 
1999

“Whose Beauty is It?,” Hirshhorn Museum and Sculpture Garden, Washington, D.C., 1999

“The Enduring Presence of Gilbert Stuart’s Portrait of George Washington,” National Portrait Gallery, Washington, D.C., 1999

“20th-Century Myths” series [4 lectures], Modern Art Museum of Fort Worth, 1999

“Ed and Linda Blackburn and Ray Madison,” Modern Art Museum of Fort Worth, 1998

“Untitled (Cindy Sherman’s (Re)Presentation of Woman),”Agnes Scott College,  1998

“Postmodernism and the Bad Girls of Art,” Agnes Scott College, 1998

“Les demoiselles at 90: Still the Bad Girls of Modern Art,” Modern Art Museum of Fort Worth, 1997

“Beyond the Sea: Monet and the Transformation of Marine Painting,” Kimbell Art Museum, 1997

“Modernism into Postmodernism: Henry Moore’s Figure in a Shelter and Fernand Leger’s Running Flower,” Kimbell Art Museum, 1996

“Parole in liberta and the Dynamics of Early Modern Graphic Design,” Kimbell Art Museum, 1996

“Tradition and Innovation in 20th Century Figurative Sculpture,” Old Jail Art Center, Albany (TX), 1996

“The Armory Show,” Tarrant County Community College Northeast, 1996



“History Painting’s Changing Currents: William Ranney’s Marion Crossing the Pedee,” Amon Carter Museum, 1995

“Peter F. Rothermel: The Artist and His Context,” Brandywine River Museum, 1995

“Wilderness and Garden, the Sublime and the Beautiful: The Dynamics of Hudson River School Painting,” Cincinnati Museum of Art, 1995

“Abstract Expressionism and Pop Art as Modern History Painting,” Dallas Museum of Art, 
1995

“True and Fac-simile Traces: George Catlin’s Pictures as History Paintings,” Joslyn Art Museum, 1995

“Barbara Kruger’s Body Politic,” Agnes Scott College, 1994 

“Rediscovering History Painting,” Dallas Museum of Art, 1994

“Re-viewing a Masterpiece: Henri Matisse’s Joie de vivre, Kimbell Art Museum, 1994

“Expansive Dimensions of Mondrian’s Reductive Abstraction,” Kimbell Art Museum, 1994

“Realizing Modern Life: The Art of Duane Hanson,” Modern Art Museum of Fort Worth, 
1994

“Tradition and Innovation in Early American Art,” Mississippi Museum of Art, 1993

“Why Picasso Really is the Artist of the Century,” Modern Art Museum of Fort Worth, 1993

“‘As Free as Smoke’: Sculptural Form in The Age of Iron,” Modern Art Museum of Fort Worth, 1993

“A Cubist Portrait: Picasso’s Head of a Woman,” Modern Art Museum of Fort Worth, 1993

“‘[Still] Life with a New Vision’: Arthur Dove’s Lobster, Amon Carter Museum, 1992

“Sara Waters’s Power-Full Imagery,” Center for Research in Contemporary Art, University of Texas at Arlington, 1992

“Changing View: Selections of American Art,” El Paso Museum of Art, 1992

“The Metamorphosis of Myth and Art: Turner’s Glaucus and Scylla,” Kimbell Art Museum, 1992

“Tradition and Innovation in 18th-century American Painting,” Kimbell Art Museum, 1992

“The Advertising’s Image of the Artist,” Indiana University, 1991

“Hero as Celebrity: Advertising’s Use and Abuse of George Washington,” Indiana University, 1991

“Marilyn, Elvis, and Howdy Doody: Warhol’s Heroic Celebrities,” Modern Art Museum of Fort Worth, 1992

“Wild Beasts with Brushes: Derain and the Fauve Landscape,” Kimbell Art Museum, 1991

“Representing the Other: Images of Artists in Ads,” Modern Art Museum of Fort Worth, 1991

“18th and 19th-Century American Art,” Dallas Museum of Art, 1990

“Cézanne’s Man in a Blue Smock, Kimbell Art Museum, 1990

“The Expressionist Vision of the World,” Kimbell Art Museum, 1990

“Popular Perceptions of the Artist: Artists’s Images in Contemporary Advertising,” Midwestern University, 1990

“Picasso and Cubism,” University of Dallas, 1990

“The School of Paris between the Wars,” University of Dallas, 1990

“Edgar Hamilton, A Texas Painter in the 1980s,” University of North Texas, 1990

“The Expressionist Vision of the World,” University of Texas at Tyler, 1990

“The Critical Dimensions of Art History,” Robert Wright Lecture, Austin College, 1989

“Georges Braque’s Girl with a Cross: The Modernity of the Cubist Vision,” Kimbell Art Museum, 1989

“A ‘Select View’: Traditions and Innovations in American Art,” Museum of the Southwest, 
1988

“Leonardo da Xerox and ‘Artistizing’: Artists’s Images in Contemporary Advertising,” University of Maryland, 1988

“Critical Situations: Art Writing in a Postmodern Age,” University of Nebraska at Omaha, 
1988

“Grand Ambitions and Grand Illusions: History Painting in America,” Bayou Bend Collection of the Museum of Fine Arts, Houston, 1987

“Modernism and the Machine Aesthetic: Fernand Leger’s Composition,” Kimbell Art Museum, 1987

“History Painting and American Art,” Agnes Scott College, 1986; Museum of Fine Arts, Houston, 1986

“Figure Studies: The Human Element in American Art,” Oklahoma Museum of Art, 1986

“George Washington: Image and Icon,” Bayou Bend Collection of the Museum of Fine Arts, Houston, 1985

“American Masters” series [4 lectures], Dallas Museum of Art, 1985

“The Arrival of Modern Art in America: Exhibitions, Reactions and Collections,” Kimbell Art Museum, 1985

“Adolph Gottlieb’s Apaquogue and the Nature of Abstract Expressionism,” Fort Worth Art Museum, 1984

“The Triumph of Galatea (Sort of): The Resurgence of History Painting in Contemporary Art,” Mount Holyoke College, 1984; University of Tulsa, 1984 

“Pluralism and Postmodernism: Aspects of Contemporary Art,” University of Tulsa, 1984; Arlington (TX) Art Association, 1983

“Art through the Ads: Mona Lisa goes Kroegering!” Dallas Media Advertising Club, 1983

“Modern Vision: Picasso and the Invention of Cubism,” Kimbell Art Museum, 1982

“The Moudy Building in the Context of the Work of Roche and Dinkeloo,” Fort Worth Chapter of the American Institute of Architects, 1982.

“Arshile Gorky: His Paintings,” Dallas Museum of Fine Arts, 1981

“Site, Nonsite, and Insight: The Sculpture of Robert Smithson,” Laguna Gloria Art Museum, Austin, 1981. 

“George Washington: An American Icon,’’ Amon Carter Museum, 1982

“The Use and Abuse of Art in Advertising,” Advertising Club of Fort Worth, 1981

“Recent Trends in Art,” Arlington (TX) Fine Arts League, 1981

“American Paintings in the Collection,” Dallas Museum of Fine Arts, 1981

“19th and 20th-Century Texas Architecture,” Wichita Falls Museum and Art Center, 1981

“Reviewing Rauschenberg: His Place in Contemporary Art,” Mattingly Baker Gallery, Dallas, 1980

“Edward Hopper as Illustrator,” Fort Worth Art Museum, 1980

“The Art of William T. Wiley,” Dallas Museum of Fine Arts, 1980

“Jackie Winsor,” Fort Worth Art Museum, 1979

“The Nature and Background of Contemporary Art,” Fort Worth Art Museum, 1977

Public Lectures as part of TCU Courses I taught:


“Americans Outdoors” series (14 lectures), Amon Carter Museum of American Art, 2017


“Water Matters in American Art” series (11 lectures), Amon Carter Museum of American Art, 2014


“American Art’s Changing Modes and Contexts” series (14 lectures), Amon Carter Museum of American Art, 2012


 “People and Places in American Art” series (13 lectures), Amon Carter Museum of American Art, 2011

“Andy Warhol in Context,” series [4 lectures], Modern Art Museum of Fort Worth, 2010

“Anselm Kiefer and the Postmodern Condition” series [4 lectures] Modern Art Museum of Fort Worth, 2005

“American Masters” series [15 lectures], Amon Carter Museum, 2003


“Art Since 1945” series [14 lectures], Modern Art Museum of Fort Worth, 2003

“Eye Contact Portraiture” series [5 lectures], Amon Carter Museum, 2002

“Picturing Every Day Life: Genre Painting in Antebellum America” series [7 lectures], Amon Carter Museum, 1999

“The Rise and Demise (?) of Modern Architecture” series [14 lectures], Amon Carter Museum, 1997

“Impressionism and Modern Art” series [5 lectures], Kimbell Art Museum, 1997


“Retrofest” series [13 lectures], Amon Carter Museum, 1996

“The American Landscape: ‘The Great Protagonist of Our Art’” series [13 lectures], Amon Carter Museum, 1996

“American Impressionism and Realism” series [15 lectures], Amon Carter Museum, 1994


“American Art to 1913” series [13 lectures], Amon Carter Museum, 1993

“Modern Masters” series [5 lectures], Kimbell Art Museum, 1993

“Pop to Postmodernism” series [8 lectures], Modern Art Museum of Fort Worth, 1993

“The Modern Vision and the Humanity of Abstraction,” Kimbell Art Museum, 1990

“‘The Natural Bible’: Landscape Painting and Religion,” Kimbell Art Museum, 1988

“‘The Virgin and the Dynamo’: Symbol as Force and Force as Symbol in Modern Art,” Kimbell Art Museum, 1988

“Art Since 1945” series [12 lectures], Fort Worth Art Museum, 1986 (also 1983, 1982, 1981) 
“The Religious Impulse in Modern Art,” Kimbell Art Museum, 1984

“American Art” series [11 lectures], Amon Carter Museum, 1980 (also 1979, 1978)
Academic Advising:

     
I share the responsibility of advising art history majors and minors, and graduate students; typically, 15 per year.
School of Art/Departmental Service:

School of Art Handbook Committee, 2017-18

Photography Faculty Search Committee, 2018

Advisory Committee, 2018, 2005, 2002-04, 1984-91 (chair), 1978-84
Coordinator of the Art History program (includes supervision of the Visual Resources Library), 1980-2000, 2001-06, 2007-2013, F 2016
Library Liaison, 1989-2000; 2001-06, 2007-2013
Class Scheduling Committee, 1986-89, 1994-96, 2000-06, 2007-2013
Chair, Department Tenured Faculty Committee, 1983-4, 1989-89, 2010

Art Education Search Committee, 2008, 2005-06 (chair)
Art Historian Search Committees, 1981, 1982, 1987-88, 1998-99, 2000, 2001-02, 2003-04, 2004-05, 201-15 (2) 

Art Education Advisory Council, 1996-2000

Equipment Committee, 1995-6, 1999-2000

Programming Committee, 1988-97


Graphic Designer Search Committee, 1996-97, 1986-87

Chair, Department Panel for Tenured Faculty Review, 1995

Ad Hoc Committee for Tenured Faculty Review Standards, 1993

Ad Hoc Committee for Tenure Statement Revision, 1992-93

Fine Arts Liaison, Smithsonian National Associates Program, 1986

Slide Librarian Search Committee, 1983

Photographer Search Committee, 1979-80, 1983

Editor, Departmental Self-Study, 1982

Chairman Search Committee, 1981-82

Chair, Committee on MFA Standards, 1977-79, 1982

Alumni Exhibition Juror, 1981

Interim Department Chairman, 1980-81
Coordinator of the “Illustrators’ Workshop” [a national arts program], 1980

Brown-Lupton Gallery Director Search Committee, 1980 

Member, 20 MFA Candidate Committees, since 1977
College Service: 

Review Committee, Dean’s Stipend for Extraordinary Travel, 1998, 2000
Advisory Committee, 1987-88, 1997-98

Who’s Who Among Students Committee, 1981, 1983 (Chair), 1986, 1991

Courses of Study Committee, 1985-87
University Service:

University Advisory Committee, 1993-94, 2014-17
Library Committee, 2013-15 (Chair, 2014-15)

Graduate Council, 1981-82, 1993-98, 2012-15;
University Committee on Collections of Art, Artifacts and Archives, 2008

Research and Creative Activities Committee, 2002-05

Advisory Board, Center for Teaching Excellence, 2001-06

University Council, 1982-83, 2002-05

Jack Kent Cooke Scholarship Nominating Committee, 2004-05

Ad Hoc Prestigious Scholarships Committee, 2004-06

New Faculty Mentor, 2002-03

Commission of the Future of TCU, Task Force on Fine Arts, 1999-2000

UCR Committee, 1986-89, 1997-2000

Advisory Committee for a Center to Support Teaching, 1997-98

Faculty Senate Select Committee on Teaching, 1994-95

Honors Director Search Advisory Committee, 1994

Boller Award Selection Committee, Honors Program, 1994

TCU Honors Scholar Award Selection Committee, 1994

Chair, Faculty Senate Select Committee on Teaching, 1992-94

University Planning Committee, 1991-92

Self-Study Committee on Purpose and Accreditation, 1991-92

Participant, TCU-Universidad de las Americas exchange meeting, Puebla, Mexico, 1992

Undergraduate Council, 1990-92

Fulbright/Rhodes Scholarship Committee, 1986, 1992

Honors Council, 1983-4, 1985-8, 1988-90 (Chair) 

Chair, Dean of College of Fine Arts and Communication Search Advisory Committee, 1988-9

Dean of Graduate Studies Search Committee, 1986-87

Martin Luther King Memorial Scholarship Committee, 1986

Who's Who Among Students Committee, 1983

Self-Study Committee on Research, 1982

Moudy Building Dedication Committee, 1981-82

TCU/Fort Worth Week Committee, 1980-81

Library Committee, 1978-83
Other University Service:


Faculty Leader, TCU’s “Insider’s Trip to Paris and Normandy,” 2009


Religion Department Faculty Search Committee, 2008-09

Thesis Committee: Susan Bonin, M.A., English Department, 1997-98, 2001-02

Graduate Studies Representative: Madonna Tully, M.A., Education, 1999

Faculty Facilitator, New Faculty Teaching Workshop, 1998

Graduate Studies Representative: Leigh Anna Qualles, M.A., Education, 1996

Graduate Studies Representative: Jane Kimborough, M.A., Education, 1996

Graduate Studies Representative: Wendy Reynolds, M.A., Music, 1993-94

“Faculty Partner,” Summer Orientation, 1994

Graduate Studies Representative: Melinda Cohea, M.A., Education, 1992

Thesis committee: Diana Shaffer, M.A., English Department, 1991-92

Thesis committee: Melanie Envani, M.F.A., Ballet and Modern Dance Department, 1990-91

Thesis committee: Maura Carmody Cuny, M. A., English Department, 1989-91

Thesis committee: Marianne Allen, M.F.A., Ballet and Modern Dance Department, 1989-90

Thesis committee: Wade Wilson, M.A., English Department, 1984-86

Thesis committee: Carol Roark, M.A., American Studies, 1984

Presented eight lectures on various art topics in the Brown-Lupton Gallery, 1977-83

Appraised the Dore Doll Collection and coordinated design for its installation, 1981

Appraised the L. S. Carosh Estate, 1980

Assisted in the appraisal of TCU works of art, 1978-81

Speaker to Political Science, English, Spanish, and Tom Brown/Jarvis classes, Honors Program students (HoHit classes, Retreats/Escapes, Fireside, Collegium, Symposium, museum tours), and university groups (Chancellor’s Council, Quinq Club, Clark Society, Tri Delta Chapter, Library Staff Development, Alumni chapters (Fort Worth, Dallas (2), Houston (2), Los Angeles, Midland-Odessa, St. Louis, San Antonio (2)), TCU Women Exes, Fine Arts Guild, Women’s Symposium, TCU Retirees Association) on various art topics, since 1979 

Faculty participant in several Parents' Weekend events, Continuing Education courses, Elderhostel courses, Admissions programs, Duke Scholar’s Weekend, TCU Today and TCU/Fort Worth Week programs, since 1978
Professionally-Related Community Activities:

Trustee, Modern Art Museum of Fort Worth, since 1983

Visiting Committee, Amon Carter Museum, since 1998

Advisory Board, EASL [Emergency Artist Support League], since 1999

Discussant leader, “Artful Readings,” Kimbell Art Museum: Katherine Kuh’s My Love Affair with Modern Art: Behinds the Scenes with a Legendary Curator (two sessions), 2014
Moderator, “Art Versus Commodity—What is the Value IN Art?” panel, Fort Worth Art Dealers Association, Fort Worth Community Arts Center, 2013
Ad Hoc Committee Assessing Works from the Sculpture Symposium, Fort Worth Public Art Program, 2011

Co-taught (with Prof. Chris Powell) E-Merge course (4 weeks) on sculpture in the Modern Art Museum of Fort Worth, 2009 

Speaker on WPA and GSA murals in Fort Worth, Historic Fort Worth, 2009

Professional Reviewer for Texas Artists Coalition, Fort Worth Community Arts Center, 2009 

City of Fort Worth Art Commission member, 2002-08 (Chair, 2002-07)

Chaired panel discussion, “Collecting Art 101,” Community Arts Center of Fort Worth, 2007

Chaired panel discussion, “Public Art and Civic Identity,” Community Arts Center, 2004

Airport Art Advisory Committee, DFW International Airport, 2002-04


Public sculpture advisor, Goodwill Industries of Fort Worth, 1999

Advisory Board, Contemporary Art Center of Fort Worth, 1996-99

Education Committee, Dallas Museum of Art, 1991-93; consultant, 1994

Task Forces on Education and Library Resources, Dallas Museum of Art, 1983-84

Program Goals Committee, Task Force on Adult Education, Dallas Museum of Art, 1982-83

Juror: 22nd Annual Carroll Harris Simms National Black Art Competition and Exhibition, African American Museum, Dallas, 2007; An Artist’s Christmas, 2013, 2012, 2007, 1998, 1997, 1993, 1992, 1989, and Panelist, “How to be Art Smart: A Symposium for Emerging Collectors,” 1989; Awards Juror, 13th Annual Horizons of Flight Aviation Art Exhibition and Competition, Sponsored by CAE SimuFlite, Dallas; “Imagine No Violence” Safe City Fort Worth Art Contest, 2004; The Fort Worth “T” Public Art Commission, 2001; “Paint the Town 2000” Public Art Project, Gideon Toal, Inc., 2000; Selection Panel member, Fort Worth Annual Sculpture Symposium, 1999; Mineral Wells Art Association, 1997; 27th Annual Art Exhibition, Tarrant County Junior College, Northeast, 1996; Templeton Art Center Annual Exhibition, 1993; Weatherford Art Association Annual Exhibition, 1996, 1993, 1992; National Arts Program-sponsored City Employee's Art Exhibition, Fort Worth, 1988, 1987; Main Street Arts Festival, Fort Worth, 1987; Mayfest Art Exhibition, Fort Worth, 1987, 1981; 12th Annual Tarrant County Junior College/Northeast Art-Craft Exhibition, 1980

Speaker to numerous community groups, including Rotary Club of South Fort Worth, Auxiliary of Discalced Carmelite Nuns, HELP (Health Learning Education Project), Lions’ Club, Women’s Club, Daughters of the American Revolution, First Presbyterian Church, L. D. Bell High School, Paschal High School, United First Methodist Church, Phi Theta Kappa [Junior College Honor Society], Brandeis University Women’s Group, Arts Organization of Fort Worth, Metroplex Teachers’ Day, University Christian Church, since 1977

Numerous lectures to docents (Amon Carter Museum, Baltimore Museum of Art, Dallas Museum of Art, Hirshhorn Art Museum, Kimbell Art Museum, Meadows Museum, Modern Art Museum of Fort Worth, and Sid Richardson Museum) since 1978
Memberships in Professional Organizations:

American Alliance of Museums

American Studies Association

Association of Historians of American Art

College Art Association of America     

Southeastern College Art Conference

Victorian Society in America
Honors and Awards:


Invited Faculty Participant, Hooding Ceremony, John Roach Honors College, TCU, 2013, 2011


Invited Faculty Member, Larom Summer Institute for Western American Studies, Buffalo Bill Historical Center, Cody, Wyoming, 2006


Brachman Hall Certificate of Appreciation as “a favorite professor,” 2005


TCU Senior Appreciation Recognition Program Award, 2005 (2), 1997

Who’s Who Among America’s Teachers, since 2004


Kappa Pi International Art Honorary Fraternity member, since 2004

Mortar Board “Preferred Professor,” 2004, 1991, 1982

Named Cardin Chair in the Humanities, Loyola College in Maryland, 2000

Nominated for Wassenich Award for Mentoring in the TCU Community, 2000

“Washington Crossing the Delaware: Navigating the Image(s) of the Hero,” honored as the Phi Kappa Phi Honor Society Lecture at The Life, Times, and Legacy of George Washington Conference, Louisiana State University in Shreveport, 1998

Who’s Who in the South and Southwest, since 1994

Elected to Phi Beta Delta Honorary Society for International Scholars, 1993

TCU’s Nominee for the Minnie Piper Stevens Teaching Award [state], 1992

Recipient of a Panhellenic Association Faculty Appreciation Month Sponsorship of a 
journal subscription to the TCU Library, 1992

Who’s Who in the Humanities, since 1992

TCU’s Nominee for the T.A. Abbott Teaching Award [national], 1991

Chancellor’s Award for Distinguished Teaching, 1990

Elected Honorary Member, Phi Beta Kappa, 1990

Honors Program’s TCU Faculty Recognition Award (“Professor of the Year”), 1988

Who’s Who in American Art, since 1986     

Dorm Don, Tom Brown/Jarvis dormitories, 1982-1984
Other Professional Activities:

Dissertation committee, Cathy Cherbosque, Ph.D., History, Claremont Graduate University, 

2004-07

Thesis committee: Ann Freese, M.A., Art History, Southern Methodist University, 2001-02

Thesis committee: Suzanne Akhtar, M.A., Art History, Southern Methodist University, 1995
Thesis committee: Suzanne Dishongh, M.A., Interdisciplinary Studies, North Texas State University, 1980-84
Attendance at Scholarly Meetings (as a non-participant):

College Art Association Annual Meeting, 1977, 1980-85, 1988-89, 1991, 1997, 2002, 2004-10
American Studies Association Annual Meeting, 1997

Midwest Art History Society Annual Meeting, 1988 

Texas Conference of Art Historians, 1982
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