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Program Notes



Asventuras (2011) — Alexej Gerrassimez

The idea for "Asventuras" emerged four years ago during the preparation for a
concert, in which | was supposed to play a rudimental snare drum piece.

While practicing this piece | noticed that many different colors and sounds that the snare
drum is capable of producing were lacking in the composition. This made me start to
experiment on the instrument and | ended up composing the part that became the middle
part (page 4/5) of “Asventuras”, played with brush and felt stick. It was followed by a
counterpart (page 2). Over the years | thought of a rhythmical frame for the piece. The
result was a structure of three parts which finally became the three columns of the piece
(beginning, page 3 and end) with the basic rhythmical structure 3-1-4-1.

From the day | composed the first note, the name “Asventuras” was on my mind. Since
the time | spent experimenting on all kinds of sounds and effects on the snare drum was
adventurous, the connection with the word "adventure™ must have had an influence on the
name of my piece.

- Notes from the composer

This performance is dedicated to my dad, who in his time acted just as flashy as this
piece.

Five Fantasies of Natural Orgin (2004) — David Gillingham

Five Fantasies of Natural Origin was commissioned by Elizabeth Sadilek and Barry
Larkin of lowa State University. All five movements carry titles derived from the animal
kingdom and were inspired by the composer’s brother who has had a lifelong love of
creatures of all sizes.

- Notes from the composer

This performance is dedicated to my mom, who played flute for a large portion of her
life. As well as to my uncle, who also played this piece on his senior recital

Trio Per Uno (2000) — Nebojsa Jovan Zivkovi¢

Trio Per Uno by Nebojsa Jovan Zivkovié consists of three movements. The
opening movement requires a bass drum (lying flat) played with timbale sticks by all
three players; a pair of bongos and china-gongs are also used by each player. The large
number of different rhythmic patterns, played mostly in unison but sometimes split
among the performers, makes a ‘trialogue’ that expresses the principle: ‘three bodies —
one soul.””

- Notes from the composer and performer

This performance is dedicated to Mr. Jerriald Dillard, who through this piece and
many more ignited my love for percussion ensemble at an early age.

From my Little Island (2002) — Robert Aldridge



From My Little Island by Robert Aldridge was written for, premiered by and recorded by
marimba specialist Nancy Zeltsman. Originally written in the late 1980s, this is the
revised version from 2002 (with "minor improvements" worked out with Zeltsman's
input).

The "Island" is the marimba: described by Zeltsman as "complete and self-sustaining."
Aldridge describes his work as "a theme and variations in the form of seven studies in
perpetual motion.” The texture of the work is characterized by fast notes and rhythmic
patterns, but with a melody running throughout.

- Notes from the composer

This performance is dedicated to my professors who have taught me here at TCU, for
helping me feel comfortable on my island.

Conversation for Two Tambourines (2010) — Bobby Lopez

Conversation for two tambourines by Bobby Lopez is a fun duet for headed tambourines
that showcases techniques often found in orchestral tambourine playing. This piece is a
running dialog of articulated grace notes, pianissimo rolls, thumb rolls, and a variety of
articulations. Conversation demands complexity, control, and multiple techniques that are
required to play this instrument well.

- Notes from the composer

This performance is dedicated to my high school private lesson teacher, Jeff Otto

Wild Sound (2014) — Glenn Kotche

In its original form, Wild Sound is a multimedia performance piece scored entirely for
everyday objects and custom-made instruments conceived of by composer Glenn Kotche
and created by Third Coast Percussion in collaboration with the College of Engineering
at the University of Notre Dame, where Third Coast Percussion is ensemble-in-residence.
Many of the instruments are constructed on stage during the performance, with the
sounds of construction integrated seamlessly into the performed sound of the piece.

The last movement of Wild Sound was written with keyboard percussion instruments in
mind, and eventually custom electronic instruments using Arduino technology were
created for the multimedia version of the piece. However, this movement works
beautifully on marimbas, vibraphones, glockenspiel and crotales, and this is the version
captured in this video.

- Notes from the composer and performer

This performance is dedicated to my friends for their endless support.

Tears of Lost Love (2005) — Todd Ukena



Todd Ukena’s Tears of Lost Love is an emotionally charged solo for vibraphone that
explores the aching beauty of heartbreak and the quiet contemplation that follows the end
of a relationship. The piece is intimate in its approach, using the vibraphone's rich,
resonant tones to evoke a deep sense of loss, vulnerability, and longing. Through its
sparse, lyrical gestures and delicate phrasing, Tears of Lost Love conveys a profound
emotional journey, capturing both the sorrow of a breakup and the hope for eventual
healing.

Ukena’s compositional style in Tears of Lost Love leans heavily on the expressive
capabilities of the vibraphone, an instrument known for its shimmering sustain and ability
to create lush, atmospheric soundscapes. The piece’s slow, unfolding structure contrasts
sharp, fleeting moments of emotional intensity with extended, meditative passages that
reflect the quiet moments of reflection after the tumult of love's dissolution.

- Notes from the performer

This performance is dedicated to my sister, Corryn who played this for her senior year of
high school. As well as my Gram for her endless support.

Girlfriend’s Medley (1987) — Bob Becker

Bob Becker’s Xylophone Rag: Girlfriend's Medley is an arrangement of three 1920s hit
songs, Margie, Jean, and Dinah. Becker wrote this piece as an homage to Sammy
Herman. Herman was a virtuoso xylophone player who performed during the “Golden
Age” of both xylophone and radio. Becker names Herman as “one of the greatest
virtuosos of this [1920s] era.

Girlfriend Medley is a powerful piece meant to be played for its virtuosic flair and easy
audience appeal. Performing this piece not only shows off the skills of the performer, but
it also gives the audience a toe tapping piece to listen too. Some audience members may
even know the words of the different melodies and sing along bringing a greater
experience to the performance.

- Notes from the performer



