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Program Notes

Fanfare for an Angel

James M. Stephenson (b. 1969)
Cole Follett, Trumpet | Dhruv Patel, Trumpet

James M. Stephenson is a prolific contemporary composer, widely respected for his
accessible yet vibrant brass writing. Fanfare for an Angel is a bold and uplifting work
originally written to celebrate the memory or presence of someone inspirational—an
“angel” in someone’s life. The fanfare features brilliant, powerful writing for four
trumpets, showcasing soaring melodies and energetic interplay that evoke a sense of joy,
reverence, and triumph.

Gratitude

Brandon Lake (b. 1990)
Arr. Ethan Vinson

Originally composed and performed by contemporary Christian artist Brandon Lake,
Gratitude is a heartfelt expression of praise. Ethan and I wanted to show our “gratitude”
and love for our lord, Jesus Christ, and dedicate this recital to the talents he has given us.
This piece, arranged by Ethan, is for trumpet and piano, and demonstrates the musical
abilities that God has given Ethan and I, as well as the wonderful friendship he has
fostered between the two of us.




Morceau de Concert
Jules Pennequin (1864-1914)

French composer Jules Pennequin was known for his contributions to military and brass
band repertoire in the late 19th and early 20th centuries. Morceau de Concert (translated
as “Concert Piece”) is one of his standout works for solo cornet or trumpet, written in the
style of the French salon tradition. The piece opens with a noble and lyrical theme that
showcases the instrument’s cantabile qualities, followed by sections of increasing
virtuosity. Flourishes, fast runs, and ornamental turns are used not merely for flash, but to
enhance the expressive capabilities of the soloist. A staple in the cornet and trumpet
repertoire, Morceau de Concert offers a glimpse into the elegance and expressive
richness of late Romantic French brass writing.

Trumpet Concerto in E-flat Major

Johann Baptist Georg Neruda (1708—1780)
Allegro — Largo — Vivace

Johann Neruda was a Czech composer and violinist of the Classical period, and although
much of his work remained obscure for centuries, his 7rumpet Concerto in E-flat Major
has become one of the most beloved works in the modern trumpet canon. Originally
composed for the natural trumpet or corno da caccia, the piece was rediscovered in the
20th century and gained popularity thanks to its brilliant melodic writing and idiomatic
use of the instrument.

The first movement (4//egro) is lively and regal, featuring fanfare-like motifs and elegant
phrasing. The second movement (Largo) is tender and expressive, often considered the
emotional heart of the work. The final movement (Vivace) brings a spirited close, full of
sparkling runs and joyful rhythmic vitality. Today, the piece is a cornerstone of the
piccolo trumpet repertoire and is frequently performed for its charm, elegance, and
historical significance.

Trumpet Concerto, Op. 41

Alexander Gedike (1877-1957)
Moderato Sostenuto — Allegro Con Fuoco — Allegro Animato

Alexander Gedike was a Russian Romantic composer and pianist who wrote extensively
for organ, piano, and brass instruments. His Trumpet Concerto in B-flat Major, Op. 41,
composed in the early 20th century, stands as one of the most significant concertos for
trumpet from the Romantic tradition.



The concerto begins with a Moderato Sostenuto—an introspective, almost rhapsodic
opening filled with long, expressive lines that gradually build in emotional intensity. The
second movement, Allegro Con Fuoco, introduces fiery rhythmic figures and bold
dynamic contrasts, demanding both technical precision and stamina from the performer.
The finale, Allegro Animato, is bright and energetic, full of playful exchanges between
soloist and accompaniment. Gedike’s writing is rich in Russian lyricism and Romantic
harmonic language, and this concerto remains a favorite for its depth, drama, and brilliant
solo writing.

Zelda
Percy Code (1888-1953)

Percy Code was an Australian cornetist, conductor, and composer who contributed
significantly to early 20th-century brass music. Zelda is one of his most well-known
solos, written in the light concert style popular in the British brass band tradition. The
piece blends lyrical sweetness with virtuosic flair, featuring a charming main theme that
is both catchy and elegant. Its fast passages, fluttering ornaments, and playful rhythmic
figures give the soloist an opportunity to display both technical command and expressive
nuance. Often performed as a showpiece or encore, Zelda continues to be cherished for
its nostalgic charm and brilliant, light-hearted character.

That’s a Plenty (arr. for brass quintet)
Lew Pollack (1895-1946) | Arr. Cooper

That’s a Plenty was composed in 1914 by American songwriter Lew Pollack and became
a hallmark of the Dixieland jazz style. Initially written as a ragtime piano solo, the piece
gained new life as a jazz standard in the 1920s and has since been arranged in countless
formats. This brass quintet arrangement captures all the effervescent energy and spirited
syncopation of the original, blending tight ensemble interplay with room for virtuosic
licks and improvisatory flair. Its upbeat tempo, catchy rhythms, and ragtime-influenced
melodies make it an exhilarating way to conclude a program—sending the audience off
with a smile and a toe-tap.
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