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Program 
 
Praeludium in G minor, BuxWV 163                                                   Dieterich Buxtehude (c.1637-1707) 

 

Prelude and Fugue in C minor, BWV 546                                             Johann Sebastian Bach (1685-1750) 

 

Two pieces from 12 Stücke, Op.59                                                                        Max Reger (1873-1961) 
  no. 9 Benedictus 
  no. 12 Te Deum    
 

Prelude, Fugue et Variation, Op. 18                                                                 Cesar Franck (1822-1890) 

 I. Andantino Cantabile  
 II. Lento 
 III. Allegro ma non troppo 
 IV. Andantino  
 
Organ Sonata No. 2                                                                                       Paul Hindemith (1895-1916) 
 I. Lebhaft 
 II. Ruhig bewegt 
 III. Fuge MäBig bewegt, heiter 
 

Symphony No. 6, Op. 49, Finale                                                             Charles-Marie Widor (1844-1937) 

 
 
 
 
 
 
 
 

This recital is given in partial fulfillment of the requirements for a Master of Music in Organ Performance. 
Ms. Lee is a student of Professor Joseph Butler. 



Program Notes 

Dieterich Buxtehude (c. 1637 - 1707)  

Praeludium in G minor, BuxWV 163 

This Praeludium begins with an improvisatory introduction and transitions to fugal textures. 

The first fugue is in compound meter and enters in the tenor, is answered in the alto, and 

followed by the soprano and the bass. An improvisatory interlude separates the first and 

second fugues. The second fugue is in duple meter and is in G minor. A more elaborated 

interlude section ends on a dominant pedal, introducing the third fugue in the relative major 

key of B-flat major. After a soft transitional passage in octave leaps, it comes to an extended 

fugal section over a sequential theme. It ends with an arpeggiated postlude to bring the final 

phrase for closure played on the Great manual followed by the Choir manual for an echo 

effect. 

Johann Sebastian Bach (1685 - 1750) 

Prelude and Fugue in C minor, BWV 546 

This Prelude and Fugue comes from two of Bach’s stylistic periods. The fugue was composed 

during the Weimar period while the Prelude was composed later in Leipzig. It is believed the 

prelude and fugue were combined after 1723. The Prelude begins with dramatic C minor 

chords over a tonic pedal, followed by a contrasting triplet theme. It uses ritornello form, 

creating a concerto-like structure.  

The fugue begins with a long, melancholic subject, reminiscent of the Musical Offering. It 

first played on the manuals, then overtaken by the pedals in an ascending order before 

followed by the other three voices. The textural complexity intensifies and develops into a 

five-part fugual texture, leading to a final climactic statement in the pedal.  



Max Reger (1873 - 1961) 

Two Pieces from 12 Stücke, Op.59, no.9 Benedictus and no.12 Te Deum 

Reger wrote in Romantic and Neoclassical styles, applying the harmonic language of Wagner 

and Liszt in his own works. Unlike most of his complex organ works, the Benedictus in D flat 

major is mediative and introspective, creating Gregorian sonority in the opening Adagio 

section . The middle section builds intensity with the tempo Vivace assai, interwinding with 

smoothly shifting harmonic colors. This leads to a fugato climax before returning to the 

Adagio section which completes the ternary structure, recapping the beginning harmonic 

sonority.  

The 12 Stücke end with the Te Deum in A minor, based on the Gregorian chant melody. The 

theme is developed in contrasting fugato sections, ending with a final stretto climax--a 

majestic closure for the set of twelve pieces. 

César Franck (1822-1890) 

Prelude, Fugue et Variation, Op. 18 

This piece was composed for the Cavaille-Coll organ at Sainte-Clotilde in Paris where Franck 

was organist for most of his life. He employs an intimate melody in the prelude and variation, 

using the oboe stop on the Swell manual for the melody and accompanying that with flute 

stops on the Great manual. The Fugue differs from the traditional counterpoint and becomes 

more homophonic as it progresses, serving as a transitional mid-section or development. The 

Variation recaps the Prelude’s introspective sonority and structure with a more complex 

accompaniment, creating an ABA or ternary form. 

Paul Hindemith (1895 - 1916) 

Organ Sonata No. 2 

The music of Hindemith belongs to the great German tradition of Bach and Max Reger, with 

mastery of counterpoint and clarity of form. The Organ Sonata was composed in 1937 in a 

chamber-music style with a standard classical form structure. The first movement begins with 



an energetic theme which is extended by playful motifs. Manual and registration changes 

provide dynamic contrast. 

The second movement sets a lyrical tune in a siciliano rhythm throughout the piece. Tempo 

markings Langsamer and Noch langsamer indicate a gradual slowing towards the end of the 

movement. The third movement is a fugue with a syncopated theme.  The playful fugue ends 

gently with three soft chords. 

Charles-Marie Widor (1844 - 1937) 

Symphony No.6 Op.49 No.2, Finale 

The G major Finale begins with alternations of tonic G major and subdominant C major chords 

creating a brilliant principal theme. The fanfare-like theme is stated on the full organ sound 

before several modulations take place to related keys. Widor develops the opening themes 

melodically and rhythmically throughout the piece, eventually winding back to the opening 

material in the original key. The more lyrical second theme is combined with the first motif 

for a jubilant closure. The Finale is an ideal piece for demonstrating the full power of the 

symphonic organ.
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