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This recital is given in partial fulfillment of the requirements for a Master of Music in 

Saxophone Performance. Mr. McLaughlin in a student of Professor Joe Eckert. The use or 
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Program Notes 

 

Concertino da Camera (1935)  

Jacque Ibert’s work, Concertino da Camera (pour Saxophone Alto et Onze Instruments) 

is a virtuosic piece that has been performed countless times by countless musicians 

since its premiere in 1935 by acclaimed saxophonist Sigurd Rascher. Jacques Ibert wrote 

the first movement and had Rascher perform it before the eventual premiere of both 

movements of the work were done and performed in December of 1935. While this 

work is very commonly performed with the more simplistic instrumentation of alto 

saxophone and piano, the original instrumentation is for alto saxophone and eleven 

instruments including flute, oboe, clarinet, bassoon, horn, trumpet, two violins, viola, 

cello, and double bass – a unique instrumentation to say the least. Lastly, I’d like to take 

a look at this work formally and stylistically. The Concertino da Camera is broken 

down into two separate movements – I. Allegro con moto and II. Larghetto/Animato 

molto. In the first movement, Ibert remains around the same tempo and feel throughout 

the entire section, writing mostly technically dense passages for the saxophone as well 

as the piano/orchestra. Very briefly, there is a moment from rehearsal 6-8 where the 

soloist gets to show off their lyrical playing abilities but quickly, Ibert moves back to 

technical writing. Also, very interesting about this movement is the section from 11-15 

where the saxophone plays accompaniment figures while the piano/orchestra plays 

melodic content. Shortly after this, we have a recap of the initial A section before a short 

codetta to end the movement. After this we have the second movement in which Ibert 

begins with a brief but gorgeous lyrical section where the soloist plays alone and shows 

off the beautiful sweeping melodies written, but not long after that is accompanied by 

the piano/orchestra once again. Following this section, we have the Animato molto 

section, another fast-paced segment. Lastly, there is a short cadenza followed by a 

restatement of the original theme, this time transposed, followed by another short, 

technique driven codetta to finish off the movement and the work as a whole.  

 

 

 



 

Improvisation 1 (1972)  

The work that most likely falls furthest out of the listener’s comfort zone is 

Improvisation 1 and is unlike any work I have performed before. The composer, Ryo 

Noda, was uniquely equipped to write this piece, as he was a saxophonist himself. He 

studied with various “greats” in the saxophone world including Fred Hemke, who 

taught at Northwestern University for many years, and Jean-Marie Londeix, who 

taught at Conservatoire de Bordeaux in France. In addition to being one of his teachers, 

this piece was dedicated to Jean-Marie Londeix. Ryo Noda was raised in Japan and 

familiarized himself with a traditional Japanese instrument, the shakuhachi flute. This 

instrument is made out of bamboo, has five holes, is tuned to the minor pentatonic 

scale, and is often used in meditation practices. Although this piece is indeed written for 

the saxophone, Noda’s knowledge of shakuhachi flute music certainly influenced him 

as he wrote Improvisation 1. That being said, these are two very different instruments 

and thus, various extended techniques must be used on the saxophone to achieve the 

sounds that Noda is indicating. These include, but are not limited to various widths of 

vibrato, bending notes in quarter tones, playing with a “cutting tone”, flutter tonguing, 

and sliding between notes or playing portamento.  

 

 

 

Sonata (1959)  

Lawson Lunde’s Sonata for alto saxophone and piano is a fabulous piece with many 

simple melodies and interesting harmonies and rhythms that keep the listener engaged 

throughout the piece. In addition to these various elements, paying attention to the 

details that the composer includes in subtle dynamic shifts and various articulations the 

saxophonist is indicated to use will keep the listener engaged for a meaningful musical 

experience. The work as whole is divided into three distinct movements, and even 

within each movement, there are different characters that come to the forefront 

throughout. The first movement is the Allegro and throughout that movement you will 

find some instances of that character coming through in the pentatonic scale, alterations 

of the major scale, and some instances of syncopation. In the second movement there 

are three even more distinctly different characters that come through. From the 



beginning to letter C, the movement is marked “Andantino cantabile” or slowly and in 

a singing style and the melodic lines remain in a more stepwise fasion. Also, this section 

is to be played very legato. There is a distinct change in style though when Lunde 

marks “agitato” at letter C. In addition to that marking, there is a higher number of 

staccato articulation markings, forte and fortissimo dynamic markings, and the melodic 

lines become more angular in this section. The final section of movement two is almost 

one continuous phrase, only broken by a few quick breaths and indicated as “legato” by 

the composer. This final section stands out to me even more because of the almost 

complete lack of sixteenth notes throughout, even more so contributing to this very 

calm ending to the movement. Finally, the third movement, or the “Allegro vivace” ties 

up the piece very nicely. This fast-paced movement creates its character throughout 

with various iterations of tonality including the major scale, dominant scale, and other 

alterations. Also, this movement creates a lot of tension and release by putting sections 

that are legato right next to strongly articulated sections. Altogether, this movement ties 

the piece together very nicely and leaves the listener and performer satisfied.   

 

 

 

Prélude, Cadence et Finale (1956)   

Alfred Desenclos’ Prélude, Cadence et Finale is a fabulous work written initially as a 

Paris Conservatoire Contest Piece and dedicated to Marcel Mule. Mule is still to this day 

one of the biggest names in the world of saxophone pedagogy and performance and has 

left an extensive legacy of former students. In addition to Mule being a prominent 

figure, Alfred Desenclos himself is a significant figure in the compositional world. 

Desenclos wrote a variety of works including but not limited to a famous saxophone 

quartet, choral music, film music, and various solo instrumental works written with 

piano accompaniment. When looking at this work formally, there is much to consider. 

The work as a whole is not really divided into formal movements but actually three 

different major sections without stops; the Prélude, Cadence, and Finale. The Prélude is 

notated to be performed “Grave” (dotted eighth note = 60 bpm) but has so much room 

for flexibility of tempo when it comes to both the saxophonist’s and the pianist’s ideas 

of musical line. In addition to this, there is a general sense of flowing eighth notes 

through most of this section but also intermingled with some extremely angular lines; a 

tough but musically rewarding combination. Following the Prélude is the very well 



crafted Cadence (or Cadenza) in which the soloist shows off their technique. At times 

this section resembles the Prélude in that some of the lines are very angular, but also 

found in this section are many arpeggiated lines and other groupings with very clear 

patterns. Lastly, we reach the Finale. This is an up tempo, virtuosic section for both 

saxophone and piano but also includes beautiful, sweeping melodic lines. Finally, last 

sections of the piece are a slowly, but always accelerating section followed by a short 

restatement of similar melodic content from the prelude as well as a restatement of 

earlier Finale material.  

 

 

 

 

 


